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Koga Sans Modern

IS my newest
humanist typeface for on-screen.
Originally, work on this typeface
began in February of 2021 for my
portfolio site, wolph.design.

It is based on Koga Sans, but with
simpler, more user-friendly forms
and features.

It currently has nine weights and

variable fonts ranging from ultra
light to black, with italics to be add-
ed. The terminals in

are cut like in Koga Sans,
but are straighter and sharper. The
curves have been trimmed and
cleaned up.
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Koga Sans Modern is a work in progress and does not have
many glyphs yet. However, there are a few changes.

The legs of K, R, k and y are now straight, and the other curvy
parts are now simple shapes. With the addition of J on the
baseline and M with a vertical stem, we can now handle more
“common” shapes. However, these are not compromises, but the
result of our search for the best solution between the essence
of Koga Sans and ease of use.
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WAD to RR

Dear RR: The way | work at present is to
draw an alphabet 10 times 12point size,
with a pen or brush, the letters carefully
finished. | start with the lower-case,

and let its characters settle the style of
the capitals. Ten times twelve point is

a convenient size to work: and | have a
diminishing glass that reduces the letters
to something like 12 point size when | put
the drawing on the floor and squint at

it through the glass held belt high. This
gives a rough idea of what the redction
does to curves and thing.

Quote from: William Addion Dwiggins,
WAD to RR: A letter about desinging
Type, Harvard College Library, 1940.
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How to control visual
compensation while
designing typeface

While designing, you play a game of
perceptual illussion where you aim at
creating a steady rhythm of evenness
between the various elements of words.

There are a number of tricks you can use
tosucceed in this process. Yet, for every
rule, there is an exception. Depending on

Koga Sans Modern has many OpenType features and alternate
forms, including easy-to-use J and M, single-story a and g,
old-style figures and tabular figures. In the future, we plan to
include small caps and case-sensitive forms.

Koga Sans Modern (ZL: {2 H D OpenType #EEE FIL & X —hFH
EFROTVET, ELRTWHEDIEM, single-storyDa& g, #—ILF
ZEANHFPFEBFLETY, FIRMITIF. RE-ILFryTRP
AXFRAFHHLEHRITZFETT.



uuuuuu

oooooooooooooo

Schedule

Implemented:
Basic Latin Letters
Lining Figures
Oldstyle Figures
Punctuation

From Now On:
Tabular Figures

Diacritical

Italics
a Sans Mod Contact: it Thank you for reading.
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